










The Writing/loving Self and Self-image: Zinaida Gippius’ Pain (1907)
Keiko KUSANO
Abstract
　This paper analyzes the poem Pain (Боль) by the Russian symbolist poet Zinaida Gippius (1869–1945), which 
was published in 1907, within the context of the literary world at the time and through the lens of modern gender 
theory and feminist criticism.
　Pain caused a scandal in the literary world upon its publication because it was interpreted as an expression of 
female-initiated erotic pleasure. This paper will first show that Pain would be disseminated as Gippius’ own por-
nographic confession by examining two parodies of Pain by male writers.
　Gippius herself strongly objected to this interpretation, protesting that Pain refers to nothing more than physical 
pain (as the title indicates) and that it would be sexist to tie it to sexual phenomena. However, this paper does not 
take such a claim at face value, arguing that Gippius’ objections are more complex and ambiguous. Thus, I will 
advance my discussion of them by emphasizing the fact that they appeared in her critique of Otto Weininger’s Sex 
and Character (Geschlecht und Charakter, 1903).
　Gippius expected Pain to provoke a violent, pornographic reading, and the subject of sex does in fact exist in the 
poem. The poet cross-dressed and behaved in other gender-fluid ways, parodying her very self as a female poet, and 
it was obvious to her that her own image and poems would be incorporated into a sequence of parodies. She also 
knew that women were marginalized as sexual agents. Engaging as a writer in this field of power would require her 
to disguise pornography yet betray it, to avoid pornography yet preserve it, and also to implicate the male writers of 
its parodies as accomplices in the literary “violation” of such a work having been written by a woman.
　Gippius was skeptical about direct sexual expressions in literary works, although there is a physicality in the 
very act of writing. In the letters addressed to her lovers, many of whom were women, this is a proxy for sexual 
intercourse. Another point that needs to be checked is the idea that Gippius’ attention was always focused on the 
“female creator” and that she was interested in the topics of their fluidity and multi-dimensionality throughout her 
literary practice in general.
　Pain and love alike blur the line between subject and object. In Pain, one can see the amorphousness of the 
“writing self” and “loving self” scattered through time and space.
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«Красным углем тьму черчу,
Колким жалом плоть лижу,
Туго, туго жгут кручу,





И я такая добрая,
Влюблюсь—— так присосусь.




И опять сожму, сомну,
Винт медлительно ввинчу,
Буду грызть, пока хочу.
Я верна—— не обману.
Ты устал—— я отдохну,
Отойду и подожду.
Я верна, любовь верну,
Я опять к тебе приду,
Я играть с тобой хочу,























































































…И я такая липкая,
Влюблюсь, так присосусь.
Люблю мужчинок шибко я.
Люблю, не оторвусь.
Я нежная и милая,
Как критик и поэт,
[……]
К вам в сердце заползу,
Пиита новостильная,
Стихами загрызу.
Чего хочу, не ведаю:
Курить иль петь дьячком?
Пить чай или быть Ледою?



















































Заползу тебе в ноздрю
Я сороконожкою.




Буду ластиться к тебе,
Словно антилопа я.
Я свершений не терплю,
Я люблю—— возможности.
Всех иглой своей колю
Без предосторожности.
Винт зеленый в глаз винчу
Под извив мелодии.
На себя сама строчу

























































































































⑷　ここでも草野 2016bまた Presto, 2008 を参照されたい。
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⑹　草野 2013　草野 2016a　草野 2018を参照されたい。
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